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God is light,
in whom there is no darkness at all.

1 John 1:5
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Program

Psalm 42, Op. 42, No. 1

Chorus

As the hart pants a�er the water brooks, so panteth my soul for thee, O God.	 Psalm 42

Welcome	 	 Dr. Ray Hylton, Sr.

Offertory Here an o�ering will be recieved.

Songs without Words, Op. 19, No. 1	 Grace McFarlane Bottelier, piano

Hymn of Praise, Op. 52

Chorus

All life, all that has life and breath sing to the Lord! Hallelujah, sing to the Lord!	 Psalm 150
Praise the Lord with lute and harp, in joyful song extol him.	 Praise 33
And let all �esh magnify his might and his glory.	 Psalm 145

Solo and Chorus

Praise thou the Lord, O my spirit, all my soul declare, praise his great lovingkindness.
Praise thou the Lord, O my spirit, and forget thou not all his bene�ts.	 Psalm 103

Solo

Sing ye praise, all ye redeemed of the Lord, redeemed from the hand of the foe,
From your distresses, from deep a�iction, who sat in the shadow of death and darkness.
All ye that cried in trouble unto the Lord, sing ye praise, give ye thanks, proclaim aloud his 
goodness.	 Psalm 103

Solo and Chorus

He counteth all your sorrows in the time of need, he comforts the bereaved with his regard. 	
Psalm 56

Duet and Chorus

I waited for the Lord, he inclined unto me. He heard my complaint. O blessed are they who hope
and trust in the Lord. O blessed are they who hope and trust in him.	 Psalm 40

Solo

Sorrows of death had closed all around me, hell in its terrors had got hold upon me,
with troubles and deep heaviness, But said the Lord, “Come arise from the dead, and awake thou
that sleepest! I will be to thee Light!	 Psalm 116



We called through the darkness, “Watchman, will the night soon pass? Watchman, will the night 
soon pass? �e watchman only said, “�ough the morning will come, the night will come also.
Ask ye, enquire ye, if ye will, enquire ye, return again, ask.	 Isaiah 21

“Watchman, will the night soon pass?” 
“Watchman, will the night soon pass?”

“Watchman, will the night soon pass?”

Solo and Chorus

�e night is departing!

�e night is departing, the day is approaching. �erefore let us cast o� the works of darkness,
and let us gird on the armor of light.	 Romans 13

Chorale

Now thank we all our God with heart and hands and voices,
Who wondrous things has done, in whom this world rejoices;

Who from our mothers’ arms has led us in the way,
With countless gi�s of love, and still is ours today. 	 Nun danket alle Gott

Glory and praise to God the Father, Son, be given,
And to the Holy Ghost, on high enthroned in heaven.

Praise to the triune God, with powerful arm and strong,
He changeth night to day. Praise him with grateful song.	 Doxology

Duet

My song shall be always thy mercy, singing thy praise, thou only, God.
My tongue shall declare the blessings hourly bestowed by thee.

I wander in night and thickest darkness,
And mine enemies stand threat’ning around.

Yet called I upon the name of the Lord, 
and he redeemed me with watchful goodness.	 Psalm 89

Chorus

Ye nations, o�er to the Lord glory and might!
Ye monarchs, o�er to the Lord glory and might!

�e whole earth o�er to the Lord glory and might.
�ou heavens o�er to the Lord glory and might!	 Psalm 96

All life give thanks to the Lord, praise him, all ye people, praise his holy name.	 1 Chronicles 16

Sing to the Lord, and ever praise his holy name!

All that has life and breath, sing to the Lord. Hallelujah, sing to the Lord!	 Psalm 150



Program Notes
	 Felix Mendelssohn’s Hymn of Praise, Op. 52 was �rst performed in the summer of 1840 in Leipzig, Germany’s  
St. �omas Church to enthusiastic public response. Composer Robert Schumann reported large performing 
resources at the premiere and considerable success. �is was welcome news in view of Mendelssohn’s spotty 
success in years prior with larger symphonic compositions. His “Reformation” symphony was performed but le� 
unpublished, as was his “Italian” Symphony. His later “Scottish” Symphony was sketched but set aside.

	 He had begun work on another symphony in B-�at, but its initial movements lay fallow until new impetus came 
to him through a commission for a new work to commemorate Leipzig’s 1840 celebration of the 400th anniversary 
of the invention of printing from moveable type and the appearance of Gutenberg’s Bible. �at development was a 
bombshell on the communication landscape arguably akin to the pervasive impact of the 20th century’s computer 
chip. A�er each occurrence, nothing else would ever be quite the same.

	 Mendelssohn incorporated the prior symphonic movements in B-�at into his new conception which explored 
further frontiers with the amalgamation with them of choral and vocal music loosely following Beethoven’s pattern in 
the Ninth Symphony. Mendelssohn however went further, appending or incorporating an entire cantata to the earlier 
symphonic movements, borrowing thematic and motivic material from them in the new and broader symphonic-
choral entity. Indeed, he embraced the suggestion of a friend who characterized the work as a “Symphony-Cantata.”

	 Following the general sense of new dawn that the printing press brought, Mendelssohn reframed this scienti�c 
achievement in existential terms to convey spiritual progression from darkness to light wrought by God’s sovereign 
care of the created order, and the human opportunity to notice and respond. In Mendelssohn’s treatment, salvation 
is understood both in its broadest implications for social and cultural holiness, and in its most intimate and personal 
ones through provision for all of God’s needy children.

	 In this quest Mendelssohn leans heavily on the Old Testament Psalms (excising from them in order: Psalms 150, 
33, 145, 103, 107, 56, 40, 116, 89, and 96), but in arguably the central and pivotal movement he turns to St. Paul’s 
greatest New Testament letter in Romans chapter 13: �e night is departing, the day is approaching. �erefore let us 
cast o� the works of darkness, and let us gird on the armor of light. 

	 Mendelssohn immediately follows this stirring call with a solemn rendition of the familiar and beloved chorale 
“Now �ank We All Our God,” punctuated in a chorale-prelude-like treatment of the Nun danket alle Gott hymn 
conveying a fully Trinitarian theological formulation and doxology.

	 Mendelssohn’s family of course was Jewish. His grandfather Moses was one of the great Jewish philosophers in 
Europe. But Felix’s father Abraham became a highly successful banker and �nancier. He and the family embraced the 
prevailingly Protestant Christian culture in Germany. How much of an actual spiritual conversion this was is debated, 
but Felix’s new faith seems to have been genuine. In addition to his oratorio masterpiece Elijah, he later added to that 
genre with his St. Paul and Christus. 

	 �is makes even more perplexing the virulent antisemitism and hatred to which he was subjected by the likes of 
Richard Wagner, who also seethed over Mendelssohn’s considerable success and popularity among wider audiences. 
People loved his music despite perceptions in some quarters of his relative conservatism in the pantheon of other 
more progressive Romantic Era composers. He was a classically-oriented Romantic with broad historical and 
musicological proclivities. Witness his deep admiration of J. S. Bach, and his rescue from languishing disinterest 
that composer’s monumental St. Matthew’s Passion. Mendelssohn was very aware of his heritage, and of the musical 
shoulders he stood on. It was indeed a loss that he passed at such a young age, leaving later generations only to ask, 
“What might have been?”

	 Our concert begins today with another of Mendelssohn’s beautiful and beloved choruses, the �rst movement of 
his extended setting of Psalm 42, Op. 42, of the same name as the larger work: “As the Hart Pants.” At the time of its 
writing and �rst performance, he indicated that he considered it his very best choral music to date. We have chosen 
it to serve both a framing and invocational role for our e�orts this a�ernoon, and a �tting re�ection for the Lenten 
season, pointing to our deep needs and God’s gracious provisions for us.

	 �e piano o�ertory is the �rst of Mendelssohn’s intimate and expressive Songs without Words, Op. 19, No. 1. 

Dr. Michael Denham
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Please join us for 

Holy Week Worship

Maundy �ursday  
April 2, 7:00 p.m.  

Sanctuary

Marking our Lord’s last 
supper with his disciples and 
his loving example to them of 

true servanthood.

Good Friday 
April 3, 7:00 p.m.  

Sanctuary

Meditations in word and 
music on the seven last 

Easter Sunday
April 5

8:30, 10, & 11:30 a.m.
Worship in the Sanctuary with exhilarating hymns and anthems featuring  

the Chancel Choir and Soloists, Brass, Organ, and Timpani.

Easter Egg hunt for the children in the Fountain Garden  

a�er the 8:30 service and on the playground a�er the 10:00 service.

Childcare available all morning in the main church building for children up to age 4.


