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 When I wonder what we’ll be doing in heaven, I sometimes think we could just be standing there with 
our mouths wide open – dumbstruck at the beauty of God!  John Ortberg unpacked this notion a bit for us 
in his forward to Mark Labberton’s book, The Dangerous Act of Worship:

The prophet Micah said a long time ago that the divine requirements for human life are not 
rocket science: Do justice, love mercy, and walk humbly before your God. Worship is that 
humble walk. It’s the knee-buckling, jaw-dropping acknowledgment of the gap between the 
creature and the Creator, the finite and the infinite, the sinful and the holy.

 Every time we sing Holy! Holy! Holy! we echo Isaiah 6 and Revelation 4. These two thunder-rumbling scenes 
of worship in heaven give us narrow but glorious glimpses of the One whose presence we purport to enter and 
whose blessing we seek. At the sound of unceasing seraphic antiphony, the prophet says the very doorposts 
and threshold of God’s envisioned temple shook to their core as the heavenly throne room filled with smoke. 
“Holy, holy, holy is the Lord Almighty; the whole earth is full of his glory.” When Isaiah saw the Lord, high 
and lifted up, he cried, “Woe is me! I am a man of unclean lips!” Likewise near the end of Scripture John 
recapitulates this reaction by saying his apocalyptic vision of the Lord dropped him to the ground like a dead 
man.

 We may or may not react the same way when we gather before the Lord on Sundays, but perhaps we should. 
The Lord God of heaven and earth has not changed since the prophet and the apostle recorded their visions. 
It’s still appropriate for our pastor to lead us into prayer with the words, “Lord Most High…” The fact that 
Jesus makes available to us a new and intimate access to God has not diminished God. It simply and strikingly 
means that we can now call the Lord God of heaven and earth “Papa,” “Daddy,” “Abba Father.”

 Worship isn’t a performance, but it is a drama. It’s when we tell and re-tell God’s great story, the wonderful 
story of the Gospel, the unfolding drama of redemption. We all love to hear a good story, and when we tell, 
and re-tell God’s story, it may not be a performance, but it is a drama worthy of all the heightened expressive 
qualities we can muster and engage. We may be in on the story, we may be part of the story, but ultimately 
we’re not the audience. Worship finally and truly has an audience of One. God is the audience in worship. It 
is God who watches the drama.

 In his Recalling the Hope of Glory: Biblical Worship from the Garden to the New Creation, Allen Ross asserts 
that when we say God is holy, “we ascribe a uniqueness to him that is almost incomprehensible,” a singularity 
that characterizes every divine attribute. We use words like omnipotent, omniscient, omnipresent, eternal, 
righteous, and just to describe God, not ourselves. None of us shares or even fully understands these qualities. 
There is no one like God. God is distinct and unique: Holy.

 When we worship – on a Sunday morning such as this, during a break with colleagues at work, or in the 
quiet seclusion of a personal devotional moment – we’re given the privilege of singing for, praying to, learning 
from, being changed by, and finding true worth in the Lord God of heaven and earth. And it is in the face of 
our gracious Savior that we most clearly see this One in whom we live, and move, and have our being. Jesus 
brings us into the presence of our Heavenly Father. He makes his Father our Father. And in this tremendous 
and tender encounter we discover what true worship is all about.

      Michael Denham
      Director of Music Ministries
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Doxology II
A Worship Celebration of Scripture in Song

 Organ Prelude Allein Gott in der Höh sei Ehr, BWV 662 J.S. Bach

 Erik Suter, guest organist        

 Call to Worship  (Psalm 96:1, 3, 9)         Dr. David Renwick

  One Sing to the Lord a new song.
  All Sing to the Lord all the earth. 
  One Worship the Lord in holy splendor. 
  All  Tremble before the Lord, all the earth. 
  One  Let us declare God’s glory among the nations, 
    Lifting up our hearts and voices to worship God together!

p All People That on Earth Do Dwell (Psalm 100)                                Ralph Vaughan Williams

     Congregation standing, organ, trumpets, timpani   Old Hundredth

     All people that on earth do dwell, sing to the Lord with cheerful voice;
   Him serve with fear, his praise forth tell; come ye before him and rejoice.
  The Lord, ye know, is God indeed, without our aid he did us make;
          We are his folk, he doth us feed, and for his sheep he doth us take.

  Chancel Choir
  O enter then his gates with praise, approach with joy his courts unto;
   Praise, laud, and bless his name always, for it is seemly so to do.
  For why? The Lord our God is good; his mercy is forever sure;
   His truth at all times firmly stood, and shall from age to age endure.

  Congregation standing
  To Father, Son, and Holy Ghost, the God whom heav’n and earth adore,
   From men and from the angel host be praise and glory evermore. Amen.

Holy Trinity
p Prayer of Adoration  Rev. Donna Marsh

p Holy, Holy, Holy! Lord God Almighty! (Psalm 96:9; Isaiah 6:1-8)   Nicaea

  Congregation standing, organ, brass, timpani
  Holy, holy, holy! Lord God Almighty! 
          Early in the morning our song shall rise to thee.
          Holy, holy, holy! Merciful and mighty! 
          God in three Persons, blessed Trinity!

      Holy, holy, holy! Though the darkness hide thee, 
          Though the eye of sinfulness thy glory may not see,
          Only thou art holy; there is none beside thee; 
          Perfect in pow’r, in love and purity.

      Holy, holy, holy! Lord God Almighty!
          All thy works shall praise thy name in earth and sky and sea.
          Holy, holy, holy! Merciful and mighty!
          God in there Persons, blessed Trinity!



2

 Confession of Sin seated in unison  Rev. Marsh

  Lord God of Abraham, Isaac and Jacob, Father of our Lord Jesus Christ,
   You created heaven and earth, you rule over all.
   You are the true, the only God, and there is no god but you.
   You are infinite in mercy, gracious in all your ways, and full of loving kindness.
  We bow before you in humble confession, 
   seeking your powerful, cleansing touch. Forgive our sins, we pray.
    Through our Lord Jesus Christ, and by the power of your Holy Spirit,
    grant that we may come to know you more and more, for you alone are God.
  Strengthen and sustain us in your ways, and keep us by your mighty hand.         Irenaeus of Lyons

 Silent Confession 

 Assurance of Pardon
  Believe the good news of the Gospel.
  In Jesus Christ we are forgiven. Thanks be to God.

p Congregational Response (Psalm 117)      Lasst uns erfreuen

 Congregation standing, organ, brass, timpani  
  Eternal are thy mercies, Lord; eternal truth attends thy word: 
   Alleluia, Alleluia!
  Thy praise shall sound from shore to shore, till suns shall rise and set no more.
   Alleluia! Alleluia! Alleluia! Alleluia! Alleluia!

 Welcome Dr. Renwick

 Recognition of 50-Year Members

     God the Father
 Our God, Our Help in Ages Past (Psalm 90) St. Anne

  Congregation seated, organ
  Our God, our help in ages past, our hope for years to come,
   Our shelter from the stormy blast, and our eternal home.

  Before the hills in order stood, or earth received its frame,
   From everlasting thou art God, to endless years the same.

  A thousand ages in thy sight are like an evening gone;
   Short as the watch that ends the night before the rising sun.

  Our God, our help in ages past, our hope for years to come,
   Be thou our guard while life shall last, and our eternal home.

 Reflection (Psalm 31:15) “God and Time” Rev. Evangeline Taylor

p Immortal, Invisible, God Only Wise  (Psalm 103:1, 8-17; 1 Timothy 1:17) St. Denio

  Congregation standing, organ, brass, timpani 
  Immortal, invisible, God only wise, 
   In light inaccessible hid from our eyes,
   Most blessed, most glorious, the Ancient of Days, 
   Almighty, victorious, thy great name we praise.
  Unresting, unhasting, and silent as light,
   Nor wanting, nor wasting, thou rulest in might;
   Thy justice like mountains high soaring above
   The clouds, which are fountains of goodness and love.
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  To all life thou givest, to both great and small;
   In all life thou livest, the true life of all;
   We blossom and flourish like leaves on the tree,
   Then wither and perish, but naught changeth thee.

  Thou reignest in glory, thou rulest in light,
   Thine angels adore thee, all veiling their sight;
   All praise we would render; O help us to see
   ‘Tis only the splendor of light hideth thee.

 A Time for Children of All Ages (Mark 4:35-41) Dr. Renwick

     “Jesus Calms the Storm”

 This is my Father’s World (Psalm 33, Genesis 1)                         Terra beata

  Congregation remain seated, organ 
  This is my Father’s world, and to my listening ears,
   All nature sings and round me rings the music of the spheres.
   This is my Father’s world: I rest me in the thought 
   Of rocks and trees, of skies and seas; his hand the wonders wrought.  

  This is my Father’s world. O let me ne’er forget 
   That though the wrong seems oft so strong, God is the ruler yet.
   This is my Father’s world: Why should my heart be sad?
   The Lord is King; let the heavens ring! God reigns; let earth be glad!

     God the Son

 Fairest Lord Jesus (Psalm 107:28-30)  Derek Hakes

  Chancel Choir, piano

  Fairest Lord Jesus, ruler of all nature, O thou of God to earth come down,
   Thee will I cherish, thee will I honor, thou, my soul’s glory, joy, and crown.
  Fair are the meadows, fairer still the woodlands, robed in the blooming garb of spring:
   Jesus is fairer, Jesus is purer, who makes the woeful heart to sing.
  Fair is the sunshine, fairer still the moonlight, and all the twinkling starry host;
   Jesus shines brighter, Jesus shines purer than all the angels heav’n can boast.
  Beautiful Savior! Lord of all the nations! Son of God and Son of Man!
   Glory and honor, praise and adoration, now and forevermore be thine! Amen.                  Grace McFarlane, piano

 Reflection (Psalm 118:22) “Christ the Rock” McLane Stone

p Christ Is Made the Sure Foundation  (Psalm 118:22, Ephesians 2:17-23)      Westminster Abbey

  Congregation standing, organ, brass, timpani
  Christ is made the sure foundation, Christ the head and cornerstone,
   Chosen of the Lord and precious, binding all the church in one;
   Holy Zion’s help forever, and our confidence alone.

  Christ, whose touch was life and healing, sight to blind and strength to lame;
       Deed and word alike revealing, mercy evermore the same;
       Still he calls us to his service, strong in faith to bear his name.

  Chancel Choir
  Christ, in whom for our salvation God’s unchanging love is shown,
   Risen now in exaltation, reigning from the Father’s throne,
   Still he calls us to his service, and to make his gospel known.

  Congregation standing
  Christ, whose calling knows no ending, no reserve and no delays,
   By your Spirit’s pow’r defending those who follow in your ways,
   Give us grace to be your servants, faithful now, and all our days. Amen.
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 In Christ Alone  (Psalm 144:2, Acts 4:12, Romans 8:28) Keith Getty & Stuart Townend

  Chancel Choir, soloist, flute, piano
  In Christ alone my hope is found, he is my light, my strength, my song;
   This cornerstone, this solid ground, firm through the fiercest drought or storm.
   What heights of love, what depths of peace, when fears are stilled, when strivings cease!
   My comforter, my all in all, here in the love of Christ I stand.

  In Christ alone! Who took on flesh; fullness of God in helpless babe!
   This gift of love and righteousness, scorned by the ones he came to save:
   Till on the cross as Jesus died, the wrath of God was satisfied;
   For every sin on him was laid; here in the death of Christ I live.

  Congregation seated
  There in the ground his body lay, Light of the World by darkness slain;
   Then bursting forth in glorious Day, up from the grave he rose again!
   And as he stands in victory, sin’s curse has lost its grip on me;
   For I am his, and he is mine, bought with the precious blood of Christ.

  No guilt in life, no fear in death – this is the power of Christ in me;
   From life’s first cry to final breath, Jesus commands my destiny.
   No pow’r of hell, no scheme of man, can ever pluck me from his hand;
   ‘Til he returns or calls me home, here in the pow’r of Christ I’ll stand.    

         Jonathan Baumgartner, flute and Charles Glendinning, violin

     God the Holy Spirit 

 Reflection (Psalm 51:10-12) “Spirit of Holiness” Rev. Marsh

 Response Medley

  You are Before Me, Lord (Psalm 139:1-10)  Sursum corda

   Soloist, Chancel Choir
   You are before me, Lord, you are behind, and over me you have spread out your hand;
    Such knowledge is too wonderful for me, too high to grasp, too great to understand.

   Then from your Spirit where, Lord, shall I go; and from your presence where, Lord, shall I fly?
    If I ascend to heaven you are there, and still are with me if in hell I lie.

   Congregation seated
   If I should take my flight into the dawn, if I should dwell on ocean’s farthest shore,
    Your mighty hand will rest upon me still, and your right hand will guard me evermore.

      Spirit of the Living God (Psalm 51:10-12)           Living God

   Chancel Choir, then Congregation seated
   Spirit of the living God, fall afresh on me; Spirit of the living God, fall afresh on me.
    Melt me, mold me, fill me, use me.
   Spirit of the living God, fall afresh on me.

      Every Time I Feel The Spirit (Psalm 143:10)                                      Spiritual

   Chancel Choir

   Every time I feel the Spirit moving in my heart I will pray. 
    Yes, every time I feel the Spirit moving in my heart I will pray.
         Upon the mountain, where my Lord spoke, out of God’s mouth came fire and smoke.
               Down in the valley, on my knees, till I asked my Lord, have mercy please. 

   Congregation seated  
   Every time I feel the Spirit moving in my heart I will pray. 
    Yes, every time I feel the Spirit moving in my heart I will pray.

   Chancel Choir
   Jordan river, chilly and cold, it chills the body but not the soul.
    There’s only one train upon the track: It runs to heaven and then right back.
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   Congregation seated 
   Every time I feel the Spirit moving in my heart I will pray.
    Yes, every time I feel the Spirit moving in my heart I will pray.   Repeat refrain

     Three in One 

 Offering of Tithes and Gifts  Rev. Evangeline Taylor

  O God, Beyond All Praising (Psalm 146:1-2, 9-10; James 4:8-10)       Thaxted

    Chancel Choir, organ, brass, timpani

    O God, beyond all praising, we worship you today
         And sing the love amazing that songs cannot repay;
         For we can only wonder at ev’ry gift you send,
         At blessings without number and mercies without end.
         We lift our hearts before you and wait upon your word,
         We honor and adore you, our great and mighty Lord.
    The depth of night is passing, the dawn is nearly come,
         And nearer’s our salvation than when we first began;
         So lay aside the works of deep darkness for the right,
         And let us then be girded with armor of the light;
         For Christ the man from heaven from death has set us free,
         And we through him are given the final victory.

  p  Congregation standing and Choir
    Then hear, O gracious Savior, accept the love we bring,
         That we who know your favor may serve you as our King;
         And whether our tomorrows be filled with good or ill,
         We will triumph through our sorrows and rise to bless you still:
         To marvel at your beauty and glory in your ways,
         And make a joyful duty our sacrifice of praise.

 Commissioning to Serve 

 Pastoral Prayer and The Lord’s Prayer  Rev. Taylor

 Nearer, My God, To Thee  (Psalm 34:18, Hebrews 4:16, James 4:8-10)   Dan Forrest

  Chancel Choir, piano, cello                                        Bethany

  Nearer, my God, to thee, nearer to thee, ev’n though it be a cross that raiseth me.                                 
   Still all my song shall be: nearer, my God, to thee, nearer, my God to thee, nearer to thee.
  Oh, let the way appear, leading to heav’n, all that thou sendest me, in mercy giv’n.
   Thy Spirit beckons me nearer, my God to thee, nearer, my God to thee, nearer to thee.
  There in my Father’s home, safe and at rest, there in my Savior’s love, perfectly blest.
   Age after age to be nearer, my God, to thee, nearer my God, to thee, nearer to thee.                    Danielle Cho, cello

 Reflection “Amazing Grace” Rev. Nancy Fox 

  (Psalm 51:1, Ephesians 2:8, Romans 8:31-39)  

 Amazing Grace           New Britain 

  Congregation seated, organ
  Amazing grace, how sweet the sound that saved a wretch like me!
   I once was lost but now am found, was blind but now I see. 

  The Lord has promised good to me, his word my hope secures;
   He will my shield and portion be as long as life endures.

  Thro’ many dangers, toils, and snares I have already come;
   ‘Tis grace has brought me safe thus far, and grace will lead me home.

  When we’ve been there ten thousand years, bright shining as the sun,
   We’ve no less days to sing God’s praise than when we first begun. Charles Glendinning, bagpipes
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p Love Divine, All Loves Excelling (Psalm 23, John 14:25-27, 2 Corinthians 3:18, Revelation 21:3) Hyfrydol

 Congregation standing, organ, brass, timpani
  Love divine, all loves excelling, joy of heav’n to earth come down,
   Fix in us thy humble dwelling, all thy faithful mercies crown.
   Jesus, thou art all compassion, pure unbounded love thou art;
   Visit us with thy salvation, enter ev’ry trembling heart.
  Breathe, O breathe thy loving Spirit into every troubled breast!
   Let us all in thee inherit, let us find thy promised rest.
   Take away the love of sinning, Alpha and Omega be;
   End of faith as its beginning, set our hearts at liberty.

 Benediction Dr. Renwick

p Congregational Response             
 Congregation standing, organ, brass, timpani

  Finish, then, thy new creation; pure and spotless let us be;
   Let us see thy great salvation perfectly restored in thee;
   Changed from glory into glory, till in heaven we take our place,
   Till we cast our crowns before thee, lost in wonder, love, and praise.

 Passing the Peace of Christ

 Postlude Fugue on Sine Nomine Bruce Neswick

The flowers in the Sanctuary are given to the glory of God by Louise Pinckernell and family in loving memory 
of Harry Pinckernell, beloved husband and father, whose birthday is June 20.

The flowers in the Court of Flags and in the Chapel of the Presidents are dedicated to the Glory of God and in 
celebration of the June 14 wedding of Kirstin Kinney and Michael Bryan.

The flowers at the entrance of the Sanctuary are given to the glory of God in loving memory of Elizabeth 
Hampton, from her son Walter Hampton.

Take flowers to brighten someone’s day.  Are you planning to visit someone who is ill or home-bound? Take 
along a bud vase to bring some cheer! Bud vases with fresh flowers may be found on the table outside of Elson 
Parlor.

Chapel prayers after worship: If you have a joy or concern on your heart, come to the chapel down the hall to 
the right as you exit the sanctuary. A pastor, elder or deacon, and Stephen Minister will be there to pray with you 
privately about your concerns and celebrations.

Today’s prelude is based on a tenth-century plainsong melody for the Roman Catholic “Gloria in 
Excelsis,” adapted by Nikolaus Decius for his German hymn, Allein Gott in der Höh sei Ehr (All Glory Be 
to God on High). The organ setting, based on the chorale melody of the same name, is by J.S. Bach.

All People That on Earth Do Dwell is a 16th century version of Psalm 100 that by 1650 made its way 
into the Scottish Psalter. The tune was composed or adapted by Louis Bourgeois for Psalm 134 in his Thirty-
Four Psalms of David, (1551), but the melody soon became associated with Psalm 100, hence Old Hundredth. 
Widely recognized as the tune of the “Doxology,” in this majestic setting by Ralph Vaughan Williams it is a 
fitting invocation to worship celebrating “words of glory” lifted to the Lord.

Holy, Holy, Holy! Lord God Almighty! was written by Anglican Bishop of Calcutta Reginald Heber for 
Trinity Sunday and published in 1827. The tune Nicaea was written for this text by John Bacchus Dykes 
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and published in the historic British compendium, Hymns Ancient and Modern (1861), which also includes 
another 60 of his over 300 hymn tunes. Nicaea is so named for the hymn’s expounding of Trinitarian 
theology in the Nicene Creed. 

The text set to Lasst uns erfreuen sung here is from Isaac Watt’s 18th century paraphrase of Psalm 117. 
The 16th or 17th century tune itself derives from German Catholic sources, and is here harmonized by 
Ralph Vaughan Williams.

 Our God, Our Help in Ages Past is a metrical paraphrase by Isaac Watts of the opening verses of Psalm 
90, which in the Hebrew Psalter bear the superscription, “A Prayer of Moses, the man of God.” Watts is 
widely considered the father of English hymnody. He refused opportunity to be educated at Oxford in order 
to avoid becoming an Anglican. He was however well trained at a nonconformist academy and became for 
a short time pastor of an independent chapel in London. Frail health prevented him from continuing in 
pastoral ministry but not from lasting influence. Under patronage and friendship of a noble parishioner, he 
spent almost four decades writing books on education and theology, as well as several volumes of sermons 
and over six hundred hymns. Watts was not the first to write hymns, but he was the first to have a method 
for doing so. He believed our songs are a human offering of praise to God, and thus the words should be our 
own. This led him to paraphrase or “Christianize” the Psalms, and to pen many other hymns with texts of 
human composition. This began a revolution in Reformed worship, as a new style of hymn was introduced 
both to dissenting congregations and those of the Church of England. This paraphrase of Psalm 90 first 
appeared in Watts’ The Psalms of David (1719), with the subtitle “Man Frail, and God Eternal.” The tune St. 
Anne is attributed to William Croft, and named after St. Anne’s Church in London, where Croft served as 
organist from 1700 to 1711. Croft eventually succeeded John Blow as organist at Westminster Abbey.

Scotsman Walter Chalmers Smith penned the text of Immortal, Invisible, God Only Wise in the mid-
1800’s. He served for a time as Moderator of the Free Church of Scotland. St. Denio is a Welsh melody 
adopted as a hymn tune in the early 1800’s.

This Is My Father’s World was written by Maltbie D. Babcock, pastor of New York City’s Brick 
Presbyterian Church, and published shortly after his death in 1901. The tune Terra beata was adapted by 
Presbyterian layman Franklin Sheppard from an English folk melody learned at his mother’s knee. 

The first three verses sung here of Fairest Lord Jesus (“Schönster Herr Jesu”) have been traced to 17th 
century German Jesuits. In the following years they were adapted in several German collections and hymnals, 
and first in English translation in 1850. The final verse beginning “Beautiful Savior!” is from another 
translation by J. A. Seiss of the original German. It was first published in 1873 in Philadelphia in the Sunday 
School Book of the American Lutheran General Council. The musical setting here is not the beloved Crusaders’ 
Hymn, but a beautiful new melody by Derek Hakes arranged by Craig Courtney.

One of the most engaging new types of congregational song in recent days is from the Irish hymns of 
Keith and Kristyn Getty along with Stuart Townend. Among this developing genre is their first collaboration, 
In Christ Alone. The Celtic echoes, essential Christian doctrine, and evocative musical vocabulary conveyed 
through it and their works in general have gained strong footing in contemporary and traditional worship 
alike.

Christ Is Made the Sure Foundation was translated by John Mason Neale from an unknown source for 
his Mediaeval Hymns and Sequences (1851). We sing today the first verse of his translation, followed by three 
verses of Anglican bishop and prolific hymn text writer Timothy Dudley-Smith. All are here set to Henry 
Purcell’s stately tune Westminster Abbey. Purcell was one of the greatest composers of the English Baroque era. 
He became organist of Westminster Abbey in 1679, serving in the position until his death in 1695 (when 
Handel was ten years old).
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 The way of Christian discipleship is not the most difficult of life’s pathways. It is much more than that. 
It is in fact impossible apart from the indwelling power of God the Holy Spirit transforming us into whom 
God has created us to be. It is the result of a supernaturally-rendered relationship with the living God. This 
responsive medley of hymns recognizes and embraces both our need and God’s provision for us in Christ 
by the work of the Holy Spirit. The text of You Are Before Me, Lord is a paraphrase of Psalm 139 by Ian 
Pitt-Watson, noted preacher and teacher of preachers, including our own Quinn Fox at Fuller Theological 
Seminary. The tune Sursum corda was written for the Episcopal Hymnal 1940. Spirit of the Living God 
was written in 1926 by southern Presbyterian pastor Daniel Iverson as a result of attending a revival service 
preached by a Baptist friend and colleague. The beloved African-American spiritual Every Time I Feel the 
Spirit has been arranged for solo and ensemble singers by many composers, here by Melva Wilson Costa for 
the Presbyterian Hymnal (1990). Both text and tune underscore the conviction that communion with God is a 
Spirit-filled encounter: praying, preaching, singing, and bearing witness with all that we are and have.

O God, Beyond All Praising was penned (here with some additional text by Michael Denham) by 
Michael Perry (1942-1996), one of the UK’s leading 20th century hymn text writers.  The stately and stirring 
tune Thaxted by Gustav Holst is derived from his orchestral suite The Planets. 

Nearer, My God, to Thee, here tenderly and poignantly set by Dan Forrest, first appeared as a text in 1841 
in England and 1844 in the United States. Hymn authority Erik Routley considers the text a meditation 
on Genesis 28 and the story of Jacob’s ladder, a metaphor for communication and interaction between us 
and God. The tune Bethany by Lowell Mason was written for the text and first appeared in an 1859 volume, 
Sabbath Hymn and Tune Book. 

Arguably the most beloved hymn of all time, Amazing Grace was written by John Newton, a one-time 
slave trader ship captain turned Church of England clergyman. He wrote his own epitaph: 

JOHN NEWTON, CLERK, ONCE AN INFIDEL AND LIBERTINE, A SERVANT OF SLAVES IN AFRICA, 

WAS BY THE RICH MERCY OF OUR LORD AND SAVIOUR JESUS CHRIST PRESERVED, RESTORED, PARDONED, 

AND APPOINTED TO PREACH THE FAITH HE HAD LONG LABORED TO DESTROY.

The pentatonic tune of Amazing Grace is also known as New Britain. Though its origin is unknown, it is 
thought to be based on an African melody. 

Charles Wesley (1707-1788) wrote over 6,000 hymns. He was the eighteenth child of Samuel and 
Susanna Wesley, a lifelong Anglican priest and, with his brother John, one of the founders of Methodism.  
His Love Divine, All Loves Excelling is set to the Welsh tune Hyfrydol. 

Today’s postlude is by noted American organist and composer Bruce Neswick. His “Prelude and Fugue 
on Sine Nomine” (“without a name”) is based on this Ralph Vaughan Williams’ melody in The English 
Hymnal (1906) for the beloved hymn text “For All the Saints.” The words of William Walsham How are 
a commentary on “I believe in the communion of the saints” from the Apostles’ Creed, and hearkens to 
Hebrews 12:1, 

Therefore, since we are surrounded by so great a cloud of witnesses, 
let us also lay aside every weight and the sin that so easily clings so closely, 

and let us run with perseverance the race set before us, looking to Jesus, the pioneer and perfecter of our faith.

All hymns in this morning’s service are derived from passages of Scripture. 
We invite you to take this bulletin home with you for reflection on the hymns alongside these Scriptures.

These notes are indebted to Lindajo McKim, The Presbyterian Hymnal Companion (Louisville: W/JKP, 1993), and Carlton R. 

Young, Companion to the United Methodist Hymnal (Nashville: Abingdon, 1993).
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